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One of the many goals of Mount making in a museum context is to prioritize viewing the art; our work must be as 
inobtrusive as possible. This presentation and talk discuss the heightened challenges we faced when the exhibit 
Curator and the Designer wanted the artwork to appear to be suspended in the air.

The “Retail Case” is a focal point in the center of the renovated British Gallery at the Met and is viewable from any 
angle. It contains approximately 130 small objects representative of the period of the rise of the middle class in 
Britain. These are displayed on individual brass mounts that emerge from both sides of four 8 ft high x 2 ft wide x 
1.25” thick clear frameless plexiglass panels. The effect of this method of display is that the artifacts appear to be 
floating, like jewels in space, and yet viewed from across the room, it creates an impressively large visual impact.
There were many steps to this process, including multiple mock-up sessions and inevitable changes in the planning. 
The fact that objects were displayed on both sides of the panels was a real contributing factor in this need for 
thorough practical mock-ups. Problem solving the Plexiglas itself raised many issues, for example: how to determine 
the best thickness, how to treat the edges to avoid distracting reflections in the panels, and the best way to drill 
reliable straight holes. We will share some of the many lessons we have learned in making this final display a 
success.

Unfortunately, the exhibit opened only two weeks before both the Museum and the City closed due to the Covid 19 
Pandemic, but we were able to see people enjoying the beautiful display of objects during the gallery opening and 
the short time it was on display to the public.
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